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The story of the creation of the 181 2 Overture is almost as famil iar as the piece i tself .  In 1880,

Tchaikovsky was asked to write a pidce d'occasion to celebrate events which were soon to take

pface in Moscow: Alexander l l  was to celebrate his twenty-f i f th anniversary as Czar, and the

Cathedral of Christ the Redeemer, bui l t  to commemorate the War of 1812, was to be dedicated.

Tchaikovsky agreed to create a score that took the events of 1812 as guide. The tradition of "bat-

tle pieces" was well established, and he may in fact have used Beethoven's Wellington's Victctry

as a model for this depict ion of the Russian victory over France. As i t  happened, the Russians had

retreated before Napoleon's superior forces, but Napoleon, who took Moscow, waited too long

for the Czar to capitulate, and the Russian winter, not Russian bul lets, vanquished his Crande

Arm6e. In the score, the hymn "Cod Preserve Thy People," is prominent - sounded by the cel los

and violas in broad l i turgical cadence and, in this version, by a chorus - while throughout are

heard fragments of the Marseillaise.

Also in about 1880, Tchaikovsky wrote to his fr iend and patron Nadezhda von Meck that he had

made a rough sketch of an l tal ian caprice based on popular tunes of that country. "Some I found

in publ ished col lect ions, some I picked up with my own ears in the streets. The whole thing

should sound effect ive, and I think prove successful." Once Mme. von Meck had made i t  possible

for Tchaikovsky to devote his t ime to composing, he often spent hol idays outside of Russia. In

Rome, he stayed in a pension near the military barracks of Caracalla, where the morning bugle

call suggested the brilliant opening of his Capriccio ltalien. Together with the military tattoos and

marches are heard l tal ian popular songs and dances.

The Cossack  Dance or  Copak wh ich  comes f rom Tcha ikovsky 's  Mazeppa (composed in

1881-83)  i s  v i r tua l l y  a l l  tha t  surv ives  f rom the  th ree-ac t  opera ,  ba_sed on  a  Pushk in  poem.

Tchaikovsky had the dif f icult ies with his l ibretto that many another composer has encountered:

too many writers taking a hand, dissatisfaction on the part of almost everybody. The story centers
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on a feud between the chiefs Mazeppa and Kochubey, based on the latter's refusal to consent to

his daughter 's and Mazeppa's marriage. The dance, in f ,  t ime, occurs in the f irst act.

Tchaikovsky wrote Marche Slave in 1876 for a concert to benefit soldiers wounded in the war

between Serbia and Turkey. Since one outcome of that war was the broader Russo-Turkish war,

which provoked a spir i t  of Slavic national ism in Russia, Tchaikovsky used as therhes Slavonic, or

poss ib ly  Serb ian ,  a i rs  and brought  in  the  Russ ian  na t iona l  an them to  ach ieve  moments  o f

pa t r io t i c  e f fec t .  The open ing  sec t ion  is  l i ke  a  d i rge ,  and.  has  a lso  a  fo lk - l i ke ,  Eas tern  f lavor

especial ly in i ts seductive rhythm. Tchaikovsky alternates this theme with a l ively f i fe-and-drum

sort o{tune, under which the fervent national anthem is eventual ly heard, much in the manner of

its appearance in the | 812 Overture.

The Festival Coronation March, which is notable both for i ts lyr icism and for i ts general

atmosphere of festivity, dates from 1883. lt was commissioned by the city of Moscow.

Tchaikovsky wanted to be known as an opera composer even more than as a symphonisU t ime

and again he produced dramatic works in search of success in the theater. Two of his operas did

win success during his l i fet ime and they remain in the repertory today, while others have only

recently begun to be heard and recorded. Of all these, Fugene Onegin is the most original and

the  most  success fu l .  Drawing  on  Pushk in 's  nar ra t i ve  poem,  i t se l f  a  masterp iece  o f  Russ ian

l i terature, the opera avoids the grandiose and the rhetorical and is instead, as i ts composer

declared, a sequence of lyr ical scenes. Because the characters and their dialogue tend to be

workaday and real ist ic, some of the most str iking and poetic effects come instead from the

orchestra-notably in the dance music heard at the bal ls that take place in the second and third

acts-the Waltz and Polonaise being a case in point.

- Michael Murray



I8I2 REVISITED
I n  t h e  w o r d s  o f  t h a t  i m m o r t a l  t w e n t i e t h - c e n t u r y

phi losopher Yogi Berra, " l t 's d6jA vu al l  over againl" Telarc

made recording history in 1978 with our recording of the 181. 2

Overture by Erich Kunzel and the Cincinnati  Pops Orchestra.

Who cou ld  have guessed a t  the  t ime tha t  tha t  record ing  wou ld

help launch a record company and a conductor-orchestra relat ion-

sh ip  tha t  has  las ted  over  twenty - two years ,  p roduced over  seventy

re leases  to  da te ,  resu l ted  in  the  f i rs t -ever  d ig i ta l l y  recorded and mixed

project, and set new standards in LP record production! (A further detai led

a r t i c l e  o n  t h e  h i s t o r y  o f  t h e  f i r s t  / 8 1 2  c a n  b e  f o u n d  a t  o u r  w e b s i t e ,

www.Telarc.com)

But what of the "new" version? l f  we thought the f irst recording was a chal lenge, revisit ing the

181 2 in today's ever-changing world of technology is anything but a walk in the park. The 181 2's

components  o f  o rches t ra ,  be l l s ,  cannons,  and (new fo r  th is  vers ion)  a  Russ ian  chorus  and

children's chorus, are st i l l  a formidable test of ski l l  and technology.

The project has involved al l  of our production staff in one signif icant way or another, but we give

special recognit ion to Michael Bishop who has carr ied the bulk of responsibi l i ty. To say nothing

of his extensive work (singly and col laboratively) in recording the numerous pieces of this sonic

puzzle, he alone shouldered the demanding and art ist ical ly chal lenging responsibi l i ty of creating

the f inal two-channel and mult i-channel surround sound mixes. We salute Michael 's contr ibution

to this project, and we turn i t  over to him to share his personal chronicle of this monumental

production.

- Jack Renner and Robert Woods



SOUND EFFECTS
L i t t le  d id  Jack  Renner  and Bob Woods know what  a  cha l leng ing  task  they  had la id  ou t  in  

' l  
978  fo r

the  team and me to  accompl ish  twenty - two years  la te r .  The cha l lenge:  c rea te  a  b igger ,  more

dramat ic  "p ic tu re"  w i th in  the  new Te larc  record ing  by  Er ich  Kunze l  and the  C inc innat i  Pops

Orchestra of the 181 2 Overture. The original 
, l978 

landmark recording has been known foryears

as a recording that chal lenges the best of playback systems - how could we top that? Recordrng

technology has raced forward over these past years, giving us Direct Stream Digital with a band-

wid th  beyond 100 kHz,  and the  la tes t  mic rophones and preampl i f ie rs  tha t  can  equa l  the  DSD

system performance. We also now have high resolut ion surround release formats on SACD and

DVD-Audio that al low us to present a 3D soundstage of the orchestral and choral performance, as

well  as of the cannons and cari l lons. We can now produce a recording that wi l l  be even more

taxing on a system, demanding the utmost performance from the best ampli f iers and speakers

available today. I encourage you to set the initial playback volume at a safe level before you

attempt going for the "big blasts."

OncHrsrnl AND CHoRUS SrssroNs

The s ing le  b igges t  change w i th in  th is  record ing  when compared to  the

1978 Te larc  o r ig ina l  i s  the  sur round record ing  aspec t .  Sur round

now enab les  you,  the  home l i s tener ,  to  hear  what  we hear  in -

session with an orchestra: i .e.,  our vantage point frorn "the best

s e a t  i n  t h e  h o u s e . "  W h e n  p l a y e d  i n  s u r r o u n d  o n  a  w e l l -

ba lanced and matched sys tem,  th is  record ing  w i l l  le t  you  , ,
exper ience the  fu l l  enve lopment  o f  the  C inc innat i  Pops

Orchestra in Music Hall  and enjoy the ambience of that . . . , l i
world-famous acoustic space

O v e r  t h e  y e a r s ,  o u r  u s u a l  m i c r o p h o n e  s e t u p  f o r  a n

orchestra has consisted of three or four spaced omni-



directional microphones across the front of the orchestra. For the stereo version, that has not

c h a n g e d  s i g n i f i c a n t l y .  T h e  s u r r o u n d  r e c o r d i n g ,  h o w e v e r ,  r e q u i r e s  a  d i f f e r e n t  a p p r o a c h :

d i rec t iona l  mic rophones fo r  the  f ron t  channe ls ,  ou ts ide  and mid-ha l l  m ic rophones to  he lp  wrap

the orchestra in a gentle arc in front of the l istener, plus ambience pickup microphones that are

ass igned to  mid  and rear  channe ls .  I  employed the  Neumann b inaura l  head mic rophone as  a

cri t ical part of the surround pickup.

Jack Renner and I approached the recording of the chorus, at Masonic Auditorium in Cleveland,

in very much the same way as the orchestral surround recording. We wanted to present the

chorus in a big arc in front of,  and to the sides of, the l istener while placing the choral perspec-

t ive in front of the orchestra. The biggest hurdle for al l  of us was that we were recording the

chorus a ful l  year before we were to record the orchestra! This

unusua l  s i tua t ion  was d ic ta ted  by  the  tour ing  schedu le  o f  the

Kiev  Symphony Chorus ,  wh ich  happened to  be  per fo rming  in

C l e v e l a n d  w h e n  t h e  D i r e c t  S t r e a m  D i g i t a l  e q u i p m e n t  a n d

techn ica l  team were  ava i lab le  f rom Sony and Ph i l ips .  Thankfu l l y

the chorus was wil l ing to record for us on a day of l  from their

busy schedule rather than visi t  the Rock and Roll  Hal l  of Fame

and Museum.

ClnNons rru 360 Drcnrrs

The most dramatic moment within the 1812 Overture is,

of course, the batt le scene with mult iple cannon vol leys.

W e  w e r e  a b l e  t o  f i n d  t h e  o r i g i n a l  1 9 7 8  r e c o r d i n g ' s

cannoneers  to  par t i c ipa te  in  our  new record ing ,  th is

t ime staged on a hot, humid day in September of 1998

at  B lossom Mus ic  Center ,  an  ou tdoor  concer t  venue

n e a r  C l e v e l a n d  w h i c h  i s  t h e  s u m m e r  h o m e  o f  T h e

Cleve land Orches t ra .  Th is  sess ion ,  and the  Ukra in ian

chorus sessions a day later, were truly an international
o



cooperative effort.  ln addit ion to the engineers and assistants from Telarc, we had the help of the

Sony Super Audio Group crew from Boulder, Colorado, and New York. Al l  the way from Hollano,

we had the expert ise of the DSD team from Phil ips Electronics.

We arranged the civi l  war-era cannons to encircle our eight-microphone recording array that was

routed direct ly to the prototype Phil ips eight-channel DSD recording system. The central micro-

phone was the Neumann KU-100 binaural head, mounted atop a 45-foot high stand to capture

the  overa l l  scene.  The sur round mic rophones were  Sennhe iser  MKH-2Os ar ranged around the

perimeter of the blast area. I  wanted to portray the terror of being

caught  in  the  midd le  o f  oppos ing  s ides  f i r ing  cannon vo l leys  a t  each

other in batt le, and this surround recording gets us as close to those

c a n n o n s  a s  a n y o n e  c o u l d  p o s s i b l y  e n d u r e .  O n  a  h i g h - r e s o l u t i o n

sur round p layback  sys tem,  you ' l l  fee l  the  cannonba l ls  z ip  danger -

ously close over your head, so don't  stand up!

Clcopnoruy oF CARrrroNs

T o p p i n g  t h e  b a t t l e  s c e n e  i s  t h e

c a c o p h o n y  o f  m u l t i p l e  c a r i l l o n s

r i n g i n g  t h r o u g h o u t  t h e  c i t y .  T o

simulate this effect we recorded the

car i l lon  a t  Church  o f  the  Covenant

in  C leve land f rom var ious  perspec t ives  and he igh ts .  Th is  t ime

record ing  to  a  p ro to type Sony s ix -channe l  DSD sys tem,  we

arranged microphones at the top of the 
. l  

50-foot high bel l  tower

and a t  g round leve l .  The Neumann b inaura l  head aga in  was the

c e n t r a l  p a i r  o f  m i c r o p h o n e s  a n d  t h e  S e n n h e i s e r  M K H - 2 0 s  p r o v i d e d  t h e  s u r r o u n d  p i c k u p .

Unfortunately, one of the bel l  motors was not working, so recording assistants Rob Friedrich and

Jim Yates took turns at the role of "Quasi Moto" and pushed the massive bel l  manually on cue,

with hearing protection of course.

?
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Purnxc lr Au. Tocrrnrn

Recording the 181 2 on al l-prototype and beta-version equipment was a huge chal lenge in i tself .

When we started this project in 1998, we didn't  know when we would have the DSD tools

ava i lab le  to  ed i t ,  m ix ,  and assemble  a l l  the  var ious  par ts .  Most  o f  what  we wou ld  need fo r

assembly had barely made it to the design stage at that time. We had to move forward with the

project knowing (hoping?) that the equipment and means would show up when needed. Over the

past two years many bri l l iant people have been working on and designing the DSD edit ing and

mixing tools needed to make this whole process work. Without these geniuses of Direct Stream

Digital,  this f inal recording would never have been accomplished.

ft wouf d have been impossible for all the elements that make up the t 81 2 Or)rtur"to co-exist in

the same acoustic space and have a workable balance. The orchestra, cannons/ cari l lons, and

chorus came from separate sessions and each required individual edit ing and mixing prior to

being blended together for the f inal master. Edit ing of the DSD stereo orchestra and chorus took

p lace  a t  Te la rc  on  the  be ta-vers ion  Son ic  So lu t ions /Sony DSD ed i to r .  The sur round DSD

recordings of orchestra and chorus were edited at Polyhymnia, a custom recording company in

Ho l land,  u t i l i z ing  a  Pyramix  ed i t ing  sys tem.  Fur ther  DSD t rans fer  work  was done a t  Ph i l ips

Electronics. The DSD masters of each musical element, stereo and surround, were al l  col lected at

Telarc along with the sound effects tracks that I created.

After all the best orchestra and chorus takes were edited together, after each cannon shot was

massaged and put into the r ight acoustic space and in tempo to the music, after the cari l lons were

edited and mixed and placed in their spot, i t  was t ime to f ind a solut ion to mixing al l  the elements

together. During the f inal production, there st i l l  were no tools for mixing mult iple DSD tracks

together. Our capabil i ty for mixing DSD at that point was l imited to rust two tracks at a t ime. By

employing several 8-track DSD systems and a recently developed Sonoma DSD mixer, I  put the
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var ious  e lements  together  by  employ ing  a  "sound-on-sound"  techn ique,  i .e . ,  each e lement  i s

exactly t imed out and, start ing with the orchestra, the next element is laid on top. When I had one

layer blended to my satisfact ion, I  would add the next layer and so on. l f  one layer didn't  work

due to some technical gl i tch, I  would have to drop back a layer and start over. A somewhat

tedious process, "sound-on-sound" was a technique that was employed in the early days of music

recording before mult i- track recording was developed. Lucki ly this worked very well  in putt ing

the various DSD tracks together to achieve the ful l  effect of the 1812 Overture in al l  i ts sonic

glory.

Please don't  break anything or hurt yourself  playing the 1812! Use caution and good sense in

sett ing the playback volume.

- Michael Bishop

N

ie Entstehungsgeschichte der Ouvertr lre 1812 ist beinahe ebenso bekannt wie das Stt lck

se fbs t .  lm Jahre  1880 wurde Tscha ikowsky  gebeten ,  e ine  p i i , ce  d 'occas ion  f t i r  d ie

b e v o r s t e h e n d e n  E r e i g n i s s e  i n  M o s k a u  z u  s c h r e i b e n :  A l e x a n d e r  l l  p l a n t e ,  s e i n

fLinfundzwanzigj i ihr iges Jubi l i ium als Zar zu feiern, und die Erl6serkathedrale, die zur Erinnerung

an den Krieg von 18.1 2 erbaut worden war, sol l te eingeweiht werden. Tschaikowsky erkl l i r te sich

b e r e i t ,  e i n  W e r k  z u  s c h r e i b e n ,  d a s  d i e  E r e i g n i s s e  v o n  1 8 1 2  z u  G r u n d e  l e g e n  w L i r d e .

" S c h l a c h t e n m u s i k e n "  h a t t e n  T r a d i t i o n ,  u n d  e s  k a n n  s e i n ,  d a s s  e r  s e h r  w o h l  B e e t h o v e n s

Wellingtons Sieg als Modell ftir die Darstellung des russischen Sieges gegen Frankreich benutzt

hat. Der Zufal l  wol l te es, dass die Russen vor Napoleons r. iberlegenem Heer zurr lckgewichen

waren, aber Napoleon wartete nach seiner Einnahme Moskaus zu lange auf die Kapitulat ion des



Zaren, so dass der russische Winter, nicht russische

Kuge ln ,  se ine  Crande Arm6e bezwang.  In  der  Par t i tu r

t r i t t  der  Chora l  "Cot t ,  schr l t ze  de in  Vo lk "  a ls  b re i te  l i tu r -

g i s c h e  W e n d u n g  h e r v o r ,  g e s p i e l t  v o n  d e n  C e l l i  u n d

Bra tschen,  wAhrend durchgehend Fragmente  der  Marse i l la ise

erk l  i  nsen.

' ,,"i5T1l:[ffi::: il"i:5," *;::;:];'.n iil:l'J:ff;
f t i r  e in  i ta l ien isches  Capr icc io  geschr ieben,  bas ie rend au f  Vo lksmelod ien

;ff '  
'  jenes Landes. Einige fand ich in veroffentl ichten Sammlungen, andere merkte

<ixF' ich mir, wenn ich sie in den StraBen horte. lch denke, das Canze wird effektvol l

k l ingen und Er fo lg  haben. "  Da Madame von Meck es  Tscha ikowsky  ermog l ich t  ha t te ,

se ine  Ze i t  dem Kompon ieren  zu  w idmen,  verbrachte  er  o f t  se ine  Fer ien  auBerha lb  Russ lands .

In  Rom wohnte  er  in  e iner  Pens ion  in  der  NAhe der  Mi l i ta rbaracken von Caraca l la ,  wo der  mor -

gendliche Hornruf ihn zum strahlenden Beginn des Capriccio / tal ien inspir ierte. Neben den mil-

i td rschen Zapfens t re ichen und Mdrschen s ind  i ta l ien ische Vo lks l ieder  und Tdnze zu  horen.

Der Kosacken-Tanz oder Copak aus Tschaikowskys Mazeppa (komponiert in den Jahren 1BB1-

83)  i s t  so  gu t  w ie  a l les ,  was  von der  d re iak t igen Oper  L iber leb t  ha t ,  d ie  au f  e inem Puschk in -

Ged ich t  bas ie r t .  Tscha ikowsky  ha t te  mi t  d iesem L ib re t to  d ie  g le ichen Schwier igke i ten  w ie  so

mancher  andere  Kompon is t :  zu  v ie le  L ib re t t i s ten  ha t ten  ih re  Hand im Sp ie l .  D ie  Fo lge  war

Unzuf r iedenhe i t  be i  fas t  a l len .  Mi t te lpunk t  der  Cesch ich te  i s t  e ine  Fehde der  Hauptmdnner

Mazeppa und Kotschubey auf Grund der Weigerung des Letzteren, der Heirat seiner Tochter mit

Mazeppa zuzustimmen. Der Tanz im Zweivierteltakt kommt im I .  Akt vor.

Den Slawischen Marsch schrieb Tschaikowsky im iahre 1876 {nr ein Benefizkonzert f i j r  im Krieg

z w i s c h e n  S e r b i e n  u n d  d e r  T L i r k e i  v e r w u n d e t e  S o l d a t e n .  D a  e i n e  F o l g e  d i e s e s  K r i e g e s  d e r

u m f a s s e n d e r e  r u s s i s c h - t r - i r k i s c h e  K r i e g  w a r ,  d e r  i n  R u s s l a n d  e i n e n  C e i s t  v o n  s l a w i s c h e m

Nat iona l i smus hervor r ie f ,  benutz te  Tscha ikowsky  s lawische oder  mog l icherwe ise  serb ische

1 2



Melodien und verwendete auBerdem die russische Nationalhymne, um patr iot ische Wirkungen zu
e r z i e l e n .  D e r  A n f a n g  i s t  w i e  e i n  C r a b g e s a n g  u n d  h a t  d a n e b e n  a u c h  v o l k s m a B i g e ,  o s t l i c n e
Ank ldnge,  besonders  in  se inem ver f r . ih re r ischen Rhythmus.  Tscha ikowsky  l l ss t  c l ieses  Thema
al te rn ie ren  mi t  e iner  Ar t  T rommel -und-Pfe i fen-Mus ik ,  un ter  der  am Ende c l ie  le idenschaf t l i cne
Nationalhymne zu horen ist,  ganz i ihnl ich ihrer Verwendung in der Ouvertr. i r  e I  gl 2.

Der  Kronungsmarsch,  bemerkenswer t  wegen se iner  Cef l ih lsbe ton the i t  und se iner  a l lgemein
fes t l i chen Atmosphdre ,  s tammt  aus  dem Jahre  1883.  Er  war  von der  S tad t  Moskau in  Auf t rae
gegeben worden.

Tscha ikowsky  wo l l te  a ls  Opernkompon is t  bekannt  se in  und n ich t  in  e rs te r  L in ie  a ls  Symphon iker .
Auf  der  Suche nach Er fo lg  au f  dem Theater  schr ieb  er  immer  w ieder  d ramat ische Werke .  Zwer
seiner Opern hatten tatsechl ich zu seinen Lebzeiten Erfolg uncl gehoren auch heute noch zum
Repertoire, wl ihrend andere erst seit  kurzem gehdrt und aufgenommen werden. von i l l  diesen isr
Eugen Onegin die originel lste und erfolgreichste. Basierend auf dem epischen Cedichr
Puschk ins ,  se lbs t  e in  Me is te rwerk  russ ischer  L i te ra tu r ,  vermeide t  d ie  oper  das
crandiose und Rhetorische und ist statt  dessen, wie der Komponist erklerte,
e i n e  F o l g e  v o n  l y r i s c h e n  s z e n e n .  w d h r e n d  d i e  p e r s o n e n  u n d  i h r e
Dia loge dazu ne igen,  a l l teg l i ch  und rea l i s t i sch  zu  se in ,  kommen
ein ige  der  e rs taun l i chs ten  und poet ischs ten  Ef fek te  aus  dem
Orchester  -  vor  a l lem in  der  Tanzmus ik  der  BAl le  im 2 .  und 3 .  

, ; )

Ak t  - ,  wobe i  Walzer  und Po lona ise  charak ter is t i sche Be isp ie le
s i n d .

NOCH EINMA|.= l8l2
M i t  d e n  W o r t e n  d e s  u n s t e r b l i c h e n  p h i l o s o p h e n  a u s
dem 20.  Jahrhunder t ,  Yog i  Ber ra :  , ,Es  is t  w ieder  e inmal
d 6 j a  v u " l  l m  J a h r e  l g T B  m a c h t e  T e r a r c
A u f n a h m e g e s c h i c h t e  m i t  u n s e r e r  A u f n a h m e  d e r



Ouvert i i re 181 2, gespielt  von Erich Kunzel und dem Cincinnati  Pops Orchestra. Wer hdtte

d a m a l s  g e a h n t ,  d a s s  d i e s e  A u f n a h m e  d a z u  b e i t r u g ,  e i n e  B e z i e h u n g  z w i s c h e n  e i n e r

Scha l lp la t ten f i rma und e inem Orches ter  und se inem Di r igenten  ins  Leben zu  ru fen ,  d ie  nun

schon r iber zweiundzwanzig Jahre andauert,  r iber siebzig Produktionen (bisher) herausbrachte

und in dem ersten digital aufgenommenen und gemischten Projekt gipfeln und neue Standards in

der LP-Produktion setzen wrirde! (Einen weiteren detai l l ierten Art ikel 0beldie Ceschichte der

ersten 1812 f inden Sie auf unserer web site Telarc.com)

Aber  w ie  i s t  es  mi t  der  "neuen"  Vers ion? Wenn w i r  dachten ,  d ie  e rs te  Aufnahme se i  e ine

Herausforderung, so ist die Wiederbegegnung mit der 181 2 in der heutigen stets sich verdndern-

den Wel t  der  Techno log ie  a l les  andere  a ls  e ine  K le in igke i t .  D ie  1812-Komponenten  w ie

Orchester, Clocken, Kanonen und (neu in dieser Version!) ein russischer Chor und Kinderchor,

sind immer noch ein formidabler Test fr ir  K6nnen und Technoloeie.

Das Projekt benotigte unseren gesamten Produktionsstab in der einen oder anderen Weise, aber

besonderes Lob verdient Michael Bishop, der den CroBtei l  der Verantwortung trug. Nicht nur hat

er (al lein und mit anderen) unglaubl ich intensiv gearbeitet,  um die betrdchtl ichen Sti icke dieses

Klangpuzz les  au fzunehmen,  sondern  er  a l le in  lud  auch d ie  anspruchsvo l le  und k t ins t le r isch

herausfordernde Verantwortung auf seine Schultern, die endgr)l t igen zwei- und mehrkanaligen

Sur round-K langmischungen herzus te l len .  Wi r  verne igen uns  vor  Michae ls  Be i t rag  zu  d iesem

P r o j e k t ,  u n d  w i r  g e b e n  e s  a n  i h n  w e i t e r ,  d a m i t  e r  u n s  s e i n e  p e r s 6 n l i c h e  C h r o n i k  d i e s e r

monumentalen Produktion mittei len kann.

- Jack Renner und Robert Woods

U bersetzu n g : Dorothea B ri n km an n



KLANCEFFEKTE
Jack Renner und Bob Woods hatten keine Ahnung, was fLjr eine Herausforderung sie an mich

und das  Team im Jahre  1928 ges te l l t  ha t ten  und mi t  der  w i r  zwe iundzwanz ig  Jahre  spdter  fe r t ig

wurden.  D ie  Aufgabe:  innerha lb  der  neuen Te larc -Aufnahme der  Ouver t l i re  1812 mi t  Er ich

K u n z e l  u n d  d e m  C i n c i n n a t i  P o p s  O r c h e s t r a  e i n  g r o B e r e s ,  d r a m a t i s c h e r e s  " B i l d "  d e r

S c h l a c h t s z e n e  z u  k r e i e r e n .  D i e  o r i g i n a l e  M e i l e n s t e i n - A u f n a h m e  v o n  1 9 7 8  w a r  s e i t  J a h r e n

bekannt als eine Aufnahme, die fLlr die besten Playback-Systeme eine Herausforderung darstel l te
- wie konnten wir sie ubertreffen? Cut, in den vergangenen Jahren ist die Aufnahmetechnit<

vorwarts gerast und hat uns Direct Stream Digital mit einer Bandbreite von mehr als 100 kHz

beschert sowie die neuesten Mikrofone und Vorverstdrker, die dem DSD-Wiedergabesystem

gle ichzusetzen s ind .  Auch haben w i r  je tz t  hoch au f losende Sur round-Aufnahme-Formate  au f

SACD und DVD-Aud io ,  d ie  uns  be f i ih igen,  e ine  3D-K langbr ihne sowoh l  der  Orches ter -  und

Chorauf f r , ih rung w ie  auch der  von Kanonen und Car i l lons  herzus te l len .  Wi r  konnen je tz t  e ine

Aufnahme produzieren, die ein System noch mehr strapaziert und von den besten Verstdrkern

und Lautsprechern ,  d ie  es  heute  g ib t ,  das  Hochs te  an  Le is tung fo rder t .  I ch  ra te  lhnen,  das

Wiedergabevolumen am Anfang auf eine sichere Lautstdrke einzustel len, bevor Sie es mit dem

"groBen Krach" versuchen.

Aurnlnurr Von OncnrsrER UND CHoR

Die  e inz ige  groBere  Verdnderung innerha lb  der  Aufnahme,  verg l i chen mi t  der  o r ig ina len  Te la rc

von 1978,  i s t  d ie  Besonderhe i t  der  Sur round-Aufnahme.  Sur round ermog l ich t  es ,  dass  S ie ,  der

Horer zu Hause, das horen konnen, was wir wi ihrend der Aufnahme eines Orchesters horen, d.n.

v o n  u n s e r e r  K a b i n e  a u s ,  " d e m  b e s t e n  P l a t z  i m  H a u s " .  W e n n  S u r r o u n d  a u f  e i n e m  g u t

a u s b a l a n c i e r t e n  u n d  r i b e r e i n s t i m m e n d e n  S y s t e m  a b g e s p i e l t  w i r d  ( s i e h e  " S U R R O U N D -

AUFSTELLUNC") ,  werden S ie  das  C inc innat i  Pops  Orches t ra  w ie  im Konzer tsaa l  horen  und s ich



f r e u e n  a n  d e m  A m b i e n t e  d i e s e s  R a u m s ,  d e s s e n

weltberi ihmte Akustik Sie einhrl  l l t .

U b e r  v i e l e  J a h r e  h i n w e g  b e s t a n d  u n s e r e  g e w o h n l i c h e

M i k r o f o n a u f s t e l l u n g  f r i r  e i n  O r c h e s t e r  a u s  3  o d e r  4

r d u m l i c h e n  M i k r o f o n e n  i n  a l l e  R i c h t u n g e n ,  p l a t z i e r t  a n  d e r

Vorderse i te  des  Orches ters .  Das  ha t  s ich  fL i r  d ie  S tereovers ion

nicht wesentl ich gedndert.  Die Surround-Aufnahme jedoch erfordert

e ine  andere  E ins te l lung ,  ndml ich  R ich tungsmikro fone fL i r  d ie  vorderen

Kand le ,  Mik ro fone auBen und in  der  Mi t te  c les  Saa les ,  um dazu be izu t ra -

gen, das Orchester vor dem Zuhorer in einen sanften Bogen einzuhri l len, dazu

Mikro fone zum E in fangen der  A tmosphare  f r i r  d ie  mi t t le ren  und h in te ren  Kand le .

l ch  verwendete  das  Neumann-Mik ro fon  mi t  der  b inar ischen Kapse l  a ls  k r i t i schen Te i l

des  Sur round-p ickups .

jack  Renner  und ich  g ingen an  d ie  Aufnahme des  Chores  in  fas t  g le icher  Weise  heran,  w ie  w i r  s ie

f r i r  d i e  O r c h e s t e r - S u r r o u n d - A u f n a h m e  a n g e w a n d t  h a b e n .  W i r  n a h m e n  i h n  i m  M a s o n i c

Aud i to r ium in  C leve land au f ,  und w i r  wo l l ten  den Chor  so  dars te l len ,  w ie  e r  in  der  Aufnahme

platziert war, ni imlich in einem groBen Bogen vor und an den Seiten des Zuhdrers. Auch woll ten

wi r  ihn  vor  das  Orches ter  s te l len .  D ie  g roBte  H i j rde  war  zu  d iesem Ze i tpunk t  f i . . i r  uns  a l le  d ie

Tatsache, dass wir den Chor ein ganzes Jahr frt . iher als das Orchester aufgenommen hatten! Diese

ungewohnliche Situation wurde uns durch den Tourneeplan des Chors vom Kiewer Orchester

aufgezwungen, der zufdl l ig gerade in Cleveland auftrat,  als wir das Direct Stream Digital-Material

u n d  d a s  t e c h n i s c h e  T e a m  v o n  S o n y  u n d  P h i l i p s  E l e c t r o n i c s  z u r  V e r f r i g u n g  h a t t e n .

Dankenswerterweise war der Chor bereit ,  an seinem freien Tag f i i r  uns aut2unehmen, statt sich

an jenem Tag d ie  Rock  n 'Ro l l  Ha l l  o f  Fame anzuschauen!

KnruoNrN 360 Gnno.

Zu den dramat ischs ten  Momenten in  der  Ouver t i re  181 2  gehor t  na t t i r l i ch  d ie  Sch lach tszene mi t

z a h l r e i c h e n  K a n o n e n s a l v e n .  E s  g e l a n g  u n s ,  d i e  o r i g i n a l e n  K a n o n i e r e  d e r  l 9 7 8 e r  A u f n a h m e



aufzuspLiren und sie f t i r  unsere neue Aufnahme einzusetzen, diesmal an einem heiBen, feuchten
Augusttag 1998 aufgebaut im Blossom Music Center, einem Frei l ichttheater bei Cleveland. Diese
A u f n a h m e  u n d  d i e  A u f n a h m e n  m i t  d e n  u k r a i n i s c h e n  C h o r e n  e i n e n  T a g  s p a t e r ,  w a r e n  e i n
wahrhaf t  in te rna t iona les  Bemt ihen um Zusammenarbe i t .  Neben den Ingen ieuren und Ass is ten ten
von Telarc hatten wir die Kollegen von der Sony Super Audio Group von Boulder, Colorado, unct
New York  zur  H i l fe  sowie ,  von  Ho l land e ingef logen,  das  er fahrene Team der  Ph i l ips  DSD-
Planuns.

Wi r  o rdneten  unsere  Kanonen aus  der  C iv i l -War -Ze i t  so  an ,  dass  s ie  unsere  Re ihe  von achr
Aufnahmemikro fonen,  d ie  d i rek t  au f  c las  spez ie l le  Ph i l ips  Achtkana l  DSD-Aufnahmesys tem
ger ich te t  waren,  umgaben.  Das zent ra le  Mik ro fon  war  d ie  Neumann KU100 b inar ische Kapser ,
au f  e inem 15 m hohen Stander  angebracht ,  dami t  d ie  gesamte  Szene e ingefangen werden
konnte .  D ie  Sur round-Mik ro fone waren Sennhe iser  MKH20er ,  d ie  um d ie  Begrenzung des  Krach-
Areals angeordnet waren. lch woll te den Terror von jemandem darstel len, der in de/ Mitte von
Cegnern  e ingesch lossen is t ,  d ie  in  der  Sch lach t  Kanonensa lven au fe inander  los lassen,
und d iese  Sur round-Aufnahme br ing t  uns  jenen Kanonen so  nahe,  w ie  man es
i r g e n d  m o g l i c h  a u s h a l t e n  k a n n .  l n  e i n e m  h o c h  a u f l 6 s e n d e n  S u r r o u n d -

Wiedergabe-System werden Sie die Kanonenkugeln gefdhrl ich nahe

tiber lhren Kopf zischen ft ihlen, also stehen Sie nicht auf!

KnlcHrror ClnntoNs

D i e  S c h l a c h t s z e n e  w i r d  n o c h  t i  b e r t r o f f e n  v o n  o e r

Kakophon ie  zah l re icher  Car i l lons ,  d ie  in  der  ganzen Stad t

ldu ten .  Um d iesen Ef fek t  zu  s imu l ie ren ,  nahmen w i r  das

Car i l lon  in  der  Church  o f  the  Covenant  in  C leve land aus

versch iedenen Perspek t iven  und Hdhen au f .  D iesmal

n a h m e n  w i r  m i t  e i n e m  s o e z i e l l  d a f t i r  e n t w i c k e l t e n

sechskana l igen DSD-Sys tem von Sony au f ,  und w i r

a r r a n g i e r t e n  d i e  M i k r o f o n e  o b e n  a u f  d e m  5 0  m

hohen Glockenturm und zu ebener Erde.
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Wieder war die Neumann binarische Kapsel das zentrale Paar von Mikrofonen, und die wurden

Sennheiser MKH2Oer besorgten das Surround-Pickup. UnglUckl icherweise funktionierte einer der

Clockenmotoren nicht, und so wechselten sich die Assistenten Rob Friedrich und Jim Yates ab in

der  Ro l le  des  "Quas imodo"  und s t ie8en au f  Ze ichen mi t  der  Hand d ie  mass ive  Glocke ab ,

natLir l ich mit Ohrschi. i tzern - f i i r  die Faszination im Show-biz tun sie al les!

Altrs zusltr,trt tENsETzEN

Die 181 2 mit speziel len und Beta-Version-Gerl i ten aufzunehmen, war f t i r  sich schon eine r iesige

Herausforderung. Jedoch, als wir dieses Projekt 1998 begannen, wussten wir nicht, ob wir die

DSD-Geri i te zum Edieren, Mischen und Zusammensetzen der verschiedenen Teile zur Verfr igung

haben wUrden. Das meiste, was wir zur Montage brauchten, war zu jener Zeit h6chstens erst im

Kopf vorhanden. Wir mussten mit dem Projekt weitermachen und wussten (hofften?), dass die

Cerdte und Mittel,  die wir brauchten, irgendwie auftauchen wr-irden zu der Zeit,  in der wir sie

bendtigten. ln den letzten zwanzig Jahren mussten viele hervorragende Leute, die am Fabrizieren

der DSD-Edier- und Mischgeri i te arbeiteten, dafr. ir  sorgen, dass dieser ganze Prozess funktionieren

w0rde. Ohne diese Genies von Direct Stream Digital h2it ten wir keine Moglichkeit gehabt, lhnen

heute diese endgri l t ige Aufnahme vorzulegen.

Es wiire unmdglich gewesen, dass al l  die Elemente, aus denen die OuvertLire 181 2 besteht, im

se lben akus t ischen Raum nebene inander  in  aus f i ih rbarer  Ba lance hd t ten  ex is t ie ren  konnen.

Orchester, Kanonen, Cari l lons und Chor stammten al le aus verschiedenen Aufnahmesitzungen,

und jedes musste individuel l  ediert und gemischt werden, bevor die Elemente ft i r  die endgUlt ige

Fassung zusammengemischt wurden. Das Edieren der DSD Stereo-Orchester und Chor -Takes

wurde auf den Beta-Version Sonic Solut ions/Sony DSD-Editoren vorgenommen. Die Surround-

1 8
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DSD-Aufnahmen von Orches ter  und Chor  wurden be i  Po lyhymnia  ed ie r t ,  e iner  gdng igen

Scha l lp la t ten-F i rma in  Ho l land,  wobe i  und Pyramix  Ed iersys tem benutz t  wurde.  Wei te re

Ubertragungsarbeit wurde bei Phi l ips Research gemacht. Die DSD-Master-Bdnder eines jeden

musikal ischen Elements, Stereo und Surround, wurden dann bei Telarc ediert und gemischt mit

den Sound Effect Tracks, die ich auf einem Svstem bei Telarc zusammensetzte.

Sch l ie8 l i ch  wurden d ie  bes ten  Orches ter -  und Chor -Takes  zusammen ed ie r t .  Nachdem jeder

Kanonenschuss  "mass ie r t "  und in  den r i ch t igen akus t ischen Raum und ins  Tempo der  Mus ik

eingefr igt und nachdem die Cari l lons ediert,  gemischt und r icht ig platziert worden waren, war

endlich die Zeit gekommen, eine LOsung f i i r  das Zusammenmischen al ler Elemente zu f inden. Bis

jetzt gibt es immer noch keine Geri i te, um viele DSD-Tracks zusammenzumischen, wie es bei

analogen PCM-Aufnahmen i ibl ich ist.  Bis jetzt haben wir eine sehr l imit ierte Moglichkeit,  DSD

zu mischen,  was gewdhn l ich  au f  zwe i  Tracks  zur  g le ichen Ze i t  beschr i ink t  i s t .  Mehrere

achtspur ige  DSD-Sys teme und e inen k i . i r z l i ch  en tw icke l ten  Sonoma DSD-Mixer  benutzend,

setzte ich die verschiedenen Elemente mitt les einer "Klang-r. iber-Klang"-Technik zusammen, d.h.,

wenn jedes Element zeit l ich genauestens berechnet war, angefangen mit dem Orchester, wurde

das ni ichste Element darUber gelegt oder gemischt. Wenn Tene Mischung zu meiner Zufr iedenheit

ausgefal len war, fUgte ich die ni ichste Schicht hinzu und so weiter. Wenn eine Schicht auf Crund

irgendeines sich nicht mischenden Klangtei ls einfach nicht funktioniefte, musste ich eine Schicht

zurUckgehen und von vorn  an fangen.  E in  e twas langwier iger  Prozess  zwar ,  aber  "K lang-

Uber-Klang" war eine Technik, die man in den frt ihen Tagen der Musikaufnahmen verwendete,

bevor es die Mult i-Track-Aufnahmen gab. Clt ickl icherweise funktionierte sie fr ir  uns sehr gut

beim Zusammensetzen der verschiedenen DSD-Tracks, um die vol le Wirkung der Ouvertt lre

l81 2 in al l  ihrem klangl ichen Clanz zu erreichen.
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Machen S ie  b i t te  n ich ts  kaput t  oder  ver le tzen S ie

s ich  n ich t ,  wenn S ie  versuchen,  d ie  1812 zu  sp ie len !

Lassen Sie Vorsicht und gutes Gesptjr walten, wenn Sie

die Lautst i i rke einstel len. Ft ir  die beste Wirkung folgen Sie

b i t t e  u n s e r e n  A u f b a u a n w e i s u n s e n  a n  a n d e r e r  S t e l l e  i n

diesem Booklet.

- Michael Bishop

U be rsetzu ng : Dorothea B ri n kman n

Enrcu Kuxzrl

Er ich  Kunze l ' s  f i r s t  conduct ing  appearance w i th  the  C inc innat i  Symphony 'Orches t ra ,  in

October 1965, was a sold-out "8 O'Clock Pops" concert at Music Hall .  l t  was the beginning of a

relat ionship with concert audiences the Cincinnati  Enquirer described as "a musical love affair

t h a t  w o r k s . "  W h e n  t h e  C S O  B o a r d  o f  T r u s t e e s  o f f i c i a l l y  e s t a b l i s h e d  t h e  C i n c i n n a t i  P o p s

Orches t ra  in  1977,  Er ich  Kunze l  was  named conductor .  He has

since led the ensemble to unprecedented success with music lovers

worldwide who have discovered the Cincinnati  Pops through tour

performances and i ts best-sel l ing Telarc recordings.

Maest ro  Kunze l  ce lebra ted  h is  th i r ty - f i f th  ann iversary  w i th  the

C i n c i n n a t i  S y m p h o n y  O r c h e s t r a  w i t h  s p e c i a l  C S O  c o n c e r t s  i n

December  2000.  For  the  C inc innat i  Pops  2000-2001 season,  he

shared the celebration with an eightieth birthday bash for legendary

jazz pianist Dave Brubeck in September, a hol iday concert with the

King'singers in December, and concerts with America's Sweetheart

Debbie Reynolds in June, among others.
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Mr. Kunzel leads the Pops in three recordings in 2000-2001 . A recording o{ the Beatles' music,
featuring the King'Singers, is scheduled for release on the Telarc label in May 200.1 . Halloween
and St. Patr ick's Day are celebrated in two Pops recordings to be made this season for later
release. Telarc also released the Pops' recordings of Viennese music in October 2000.

Erich Kunzel is the most successful Bi l lboard Classical Crossover recording art ist in history. In
1991 Bil lboard named him the Classical Crossover Art ist of the year for an unprecedented fourth

consecutive year. Of the sixty-eight Cincinnati  Pops / Telarc releases, f i f ty-one have appeared on
either the Classical Crossover or Classical Bi l lboard charts. No orchestra in the world has matcheo
that record. The Sound of Music, Victory at Sea, and Chiller have appeared in the number one
posit ion on Bi l lboard's Classical Crossover chart.  The Magical Music of Disney enjoyed f ive
weeks at number one, was in the top ten for seventy-four weeks, and was named Bittboard's
number  one top  Independent  C lass ica l  A lbum fo r . l  995 .  The Pops and Te la rc  w.on  the i r  f i r s t

Crammy together in 1998 for Copland: Music of America (Best Engineered Classical Recording),

and four  o ther  Pops /  Te la rc  record ings  have earned Grammy nominat ions :  Cop land:

Lincoln Portrait in 1987, A Disney spectacular in 1989 (also Best Classical Record

f o r  t h e  y e a r  i n  J a p a n ) ,  T h e  M u s i c  M a n  i n  1 9 9 1 ,  a n d  A m e n !  A  C o s p e l

Celebration in 1993.

American Jubi lee was awarded France's Crand Prix du Disque in

1989. The Pops' sixty-seventh CD with Telarc, Mega Movies,

was re leased in  May 2000 and fea tures  b lockbus ter  mov ie

themes and "mega" sound effects. The Pops' sixty-sixth CD,

Route  66 :  That  Ne lson R idd le  Sound was re leased in

lanuarv  2000.

The 1999-2000 season was highl ighted by the f irst l ive

n a t i o n a l l y  t e l e v i s e d  c o n c e r t  f r o m  C i n c i n n a t i ,  t h e

ninety-minute Cincinnati Pops Holiday: Fourth of July
f rom the  Hear t land te lecas t  l i ve  f rom Riverbend



Music  Center  on  Ju ly  4 ,2OOO,  by  PBS.  l t  was  the  s ix th  C inc innat i  Pops  ho l iday  spec ia l  fo r
na t iona l  PBS broadcas t ,  a l l  led  by  Maest ro  Kunze l .  C inc innat i  Pops  Ho l iday :  A  Fami ly
Thanksgiving was taped in October 1999 at Music Hall  and telecast in November 1999. Previous
PBS specials have included a Valentine's Day celebration (Love ts in the Air) telecast in February
1999, the Big Band New Year's Fve concert telecast in 1997, and Halloween Spooktacularin
' |  

996. The Christmas Eve 1995 telecast of the Cincinnati  Pops Holiday Concert with Mel Torm6
marked the f irst in this series of national hol idav broadcasts.

Dubbed "The Prince of Pops" by Ihe Chicago Tribune, Erich Kunzel is a regular guest conductor
with orchestras across the country, appearing in more than one hundred performances with the
Chicago Symphony Orchestra at the Ravinia Festival,  where he holds the record for attendance
-22,000. His concerts have also broken attendance records at the Cleveland Blossom Music
Festival,  where he drew 22,500. Maestro Kunzel has led the National Symphony on the lawn of
the U.S. Capitol in PBS'national ly televised Memorial Day Concert (1991-2000) and Fourth of

Jufy Concert (1991-99). ln 1996, the Fourth of July concert drew a record crowd of nearlv a
mil l ion people to the Capitol,  as well  as the largest viewing audience for a musical event in PBS
his to ry .  Maest ro  Kunze l  a lso  leads  so ld -ou t  Pops  concer ts  w i th  the  orches t ras  o f  Det ro i t ,
lndianapolis, Minnesota, Naples, and Toronto.

Educated at Dartmouth, Harvard, and Brown Universit ies, Mr. Kunzel studied with and was
persona l  ass is tan t  to  the  grea t  French conductor  P ie r re  Monteux .  Inv i ted  by  then C inc innat i
Symphony Orchestra Music Director Max Rudolf to join the CSO in 1965, and asked to take over
the "8 O'Clock Pops" series, Erich Kunzel showed an aff ini ty ler , ,pops" repertoire. By 197O,
when Arthur Fiedler invited him to conduct the Boston Pops, Mr. Kunzel 's commitment to Pops
was assured.  He has  led  the  Bos ton  Pops annua l ly  ever  s ince ,  in  more  than one hundred
performances in Boston's Symphony Hall  and on tour in the U.S. and Ensland.
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Mr. Kunzel served on the facult ies of Brown University and the University of Cincinnati  Col lege-

Conservatory of Music. He made his professional debut in 1957, conducting the Santa Fe Opera

Company and has conducted many productions there and with the Canadian Opera Company

and Cincinnati  Opera.

ln 1995, the Cincinnati  MacDowell  Society honored his contr ibutions to the aris community by

awarding him the MacDowell  Medal. He received the 1987 Post-Corbett Award, as well  as the

1989 Sony Tif fany Walkman Award for his "visionary recording activi t ies over the past ten years."

He was named by the Ohio Arts Counci l  as a special recipient of the 1991 Covernor's Awards for

the Arts in Ohio, recognizing his dist inguished service and creative accomplishments in the arts.

He has also received the 1994 Presidential Medal for outstanding Leadership and Achievement

f rom Dar tmouth  Co l lege,  h is  a lma mater ,  and the  1995 Sa lva t ion  Army "Others"  Award ,  in

r e c o g n i t i o n  o f  h i s  c o n t r i b u t i o n s  t o  t h e  C i t y  o f  C i n c i n n a t i .  I n  
. l  

9 9 6  t h e  P h i  D e l t a  T h e t a

International Fraternity presented him with i ts Dist inguished Alumnus Award in recognit ion of his

outstanding achievement in the performing arts. He has also received honorary doctorates from

Northern Kentucky University, the College of Mount St. Joseph, and the University of Cincinnati .

Er ich  Kunze l  and h is  w i fe ,  Brunh i lde ,  l i ve  in  a  house they  ca l l  "Camelo t "  on  Swan 's  l s land,

Maine, during the summers, and in their Naples, Florida, home in the winters. Mr. Kunzel can

often be found sai l ing his yawl, "the Blue Swan," through the waters of the Atlantic or the

Caribbean, or in his thirty-six foot jet boat cal led "Pops."



Krev SwpHoNY Cuonus
Roorn VcMupprx, DIPEcToP

The Chorus of the Kiev Symphony Orchestra was founded

in  1993,  together  w i th  the  K iev  Symphony Orches t ra ,  by  i t s

c o n d u c t o r  R o g e r  C .  M c M u r r i n ,  a s  t h e  o n l y  p r i v a t e  m u s i c a l

o rgan iza t ion  in  Ukra ine .  The group has  g iven four  Amer ican tours ,

i n c l u d i n g  p e r f o r m a n c e s  a t  C a r n e g i e  H a l l ,  S e v e r a n c e  H a l l ,  D

U n i v e r s i t y  C h a p e l ,  a n d  P r i n c e t o n  U n i v e r s i t y  C h a p e l ,  a s  w e l l  a s

churches from coast to coast, presenting I,reat masterpieces of the Sla

peop le .  l t  has  a lso  per fo rmed in  Europe,  and is  regu la r ly  seen on  na t iona l

Ukra in ian  te lev is ion .

It  has premiered numerous masses, glorias, requiems, and symphonic masterpieces by com'

posers ranging from Bach, Walton, and Rimsky-Korsakov to Copland and Bernstein. l t

p resented  Bach 's  S t .  Mat thew Pass ion  in  the  Ukra in ian  language a t  the  K iev  Nat iona l  Oper

Theater. The Kiev Symphony Orchestra and Chorus have made numerous recordings and are

resented in the United States by Music Mission Kiev and also international ly by Taras-Mak, Inc.

Rocen G. McMunnrx

Mr.  McMurr in  i s  we l l -known in  the  wor ld  o f  church  mus ic  in  the  Un i ted  Sta tes .  He is  resoons i

for the development and growth of three of the largest church music programs in America.

spent twenty{hree years col lect ively with Coral Ridge Presbyterian Church in Fort La

F lor ida ;  H igh land Park  Presby ter ian  Church  in  Da l las ,  Texas ;  and F i rs t  Presby ter ian  Church

Or lando,  F lo r ida ,  deve lop ing  concer t  ser ies ,  boy  cho i rs ,  mus ic  workshops fo r  conductors ,

te lev is ion  program,  and two schoo ls  o f  Mus ic  and the  Ar ts .  Many o f  h is  cho i rs  have

Europe.  In  1993,  he  founded the  K iev  Symphony Orches t ra  and Chorus  in  K iev ,  Ukra ine ,



has performed and premiered numerous Western classics. Mr. McMurrin is president of Music

Mission Kiev, a charitable organization which raises funds to support the music enterprise in Kiev.

He s tud ied  conduct ing  and chora l  techn ique w i th  Rober t  Shaw,  He lmuth  R i l l i ng ,  and Dan ie l

Moe. He has conducted works by Barber, Tchaikovsky, Beethoven, Rimsky-Korsakov, Copland,

and Ber l ioz .  He has  been the  co-conductor  o f  the  S in fon ia  V i r tuos i ,  a  p ro fess iona l  chamber

orches t ra  o f  For t  Lauderda le ,  F lo r ida .  ln  1992,  he  conducted  the  New Japan Ph i lharmon ic

Orchestra, formed by Seij i  Ozawa, in a performance of Handel 's Messiah in Tokyo.

Comple t ing  h is  Masters  degree a t  Oh io  S ta te  Un ivers i ty ,  Roger  C.  McMurr in  taught  mus ic

education, voice, and choral groups at Otterbein College in Ohio.

CnrropsN's CHorR oF GREATEn Crxcrxx.arr

Children's Choir of Greater Cincinnati ,  a non-profi t  organization, has performed with

professional groups such as the Vocal Arts Ensemble, the Cincinnati  Pops, the

Cincinnati  Choral Society, the Cincinnati  Symphony Orchestra, and enjoys

col laborating with chi ldren's choirs from around the country and the

world. The choir has toured England, several of the United States,

T o r o n t o ,  a n d  i n  J u n e , 2 0 0 0  h o s t e d  c h i l d r e n  o f  t h e  w o r l d  i n

WORDSONC: Chi ldren in Harmony. CCCC has been chosen 1X

to perform for regional and state MENC conventions, for the

Cincinnati  Reds, and has been represented in the American ft ; . !

Choral Directors Associat ion Regional and National Honor

Choirs. CCGC also performs at community events and as

part of i ts own concert series. CCCC was founded in ,u,

1973 by Founding and Art ist ic Director, Robyn Lana.
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Erich Kunzel / Cincinnati Pops Orchestra on Telarc
Amen! - A Gospel Celebtation (CD-80315)* * * *
Ameri c an J u bllee (CD-8O 74 4)t
Amerlcan Plano Classlcs (CD-80112 )
Andtew Lloyd Webber (CD-80405)
Beautitul Hollywood (CD-8044O)
BEETHOVEN: Wellington's Victory .

LISZT: Battle of the Huns (CD-80079)
The Blg Band Hlt Parade (CD-80177)
The BIg Plcture (CD-80437)
Bond and Beyond (CD-8O251)
Chlller (CD-80189)
Christmas wlth the PoW $D-4O226\
Classlcs of the Sllvet Scrcen (CD-8O22I\
COPLAND: Lincoln Poftrait (CD-80117)*
COPLAND: The Music of America (CD-80339* * * * *
A Dlsney Spectacurar (CD-80196)* *
Down on the Farm (CD-8O263)
Ein Stnussfest (CD-80098)
Ein Sttaussfest r, (CD-80314)
Fantastlc Joumey (CD-80231)
The Fantastlc Stokowski (CD-80338)
iFiestal (CD-802351
From the tfeart (CD-80510)
GERSHWIN: Rhapsody in Blue .

An American in Paris (CD-80058)
GERSHWIN: Rhapsody in Blue (CD-80166)
GERSHWIN: The Complete Orchestral Collect ion (CD-
80445)
GERSHWf N: Selections frcm Porg)/ and Bess .

Blue Monday (CD-80434)
fhe Crcat Fantasy Adventure Album (CD-80342)
GROFE: Grand Canyon Suite o

GERSHWIN: Catfish Row (CD-80086)
Happy Tralls (CD-801-91)
Hollywood's C rcatest Hits (CD-80168)
Hollywood's Crcatest Ht'fs ll (CD-80319)
Lemet & Loewe: Songibook fot Orchestn (CD-80375)
The Maglcal Music of Disney (CD-80381)
Magical Musicals (CD-80483)
Manclnl's Grcatest Hits (CD-80183)

Mega Movies (CD-80534)

Meredith Willson's The Music Man (CD-8O276\**+

Movle Love Themes (CD-80243)

OFFENBACH: Gai t6 par is ienne .

IBERT: Diver t issement  (CD-8O294)

On Broadway (CD-80498)

O rchestral Spectaculars (C D-80115)
Play Batt! (CD-80468)

Pomp & Pizazz (CD-aOI22l

Pops Plays Pucclnl (CD-8026O)

Puttin' On the Fifz (CD-80366)

Rodgerc & Hammerctein: Songbook for
Orchestra (CD-80278)

Round-Up (CD-80141)

Route 66-That Nelson Rlddle Sound (CD-80532)

Sailing (CD-4O292)

The Sound of Music (CD-8OI-62)

Spectacul ar Spielberg (CD-80495)

Star Tracks (CD-8OO94)

Star Tncks r, (CD-80146)

Symphonic Spectacular (CD-80170)

Symphonic Star frcR (CD-80383)

TCHAIKOVSKY: 181-2 Overture (CD-80041)

Time Warp (CD-80106)

Trumpet Spectacular with
Doc Severinsen (CD-80223)

U nfo4ettably Doc (C D-80304)
VERDI: Without Words (CD-8O364)
Vlennese Violtn (CD-8O4O2\

Viennafest (CD-80547)

The Very Best of Erich Kunzel and the
Cincinnati Pops . Top 20 (CD-80401)

Selections from Victory At Sea and Other
Favorites (CD-80175)

William Tell & Other Favoilte Overtures
(cD-80116)

Young at Heaft (CD-8O245\

+Winner  of  the 1989 Grand Pr ix  Du Disoue
* 1987 Grammy Nominat ion .  *  *  1989 Grammy Nominat ion
**  *1991 Grammy Nominat ion
***+1993 Grammv Nominat ion
*****1997 crammy Award A O n.n.n.n.S.
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Recorded in  Music  Hal l ,  Cinc innat i ,  Ohio,  September 13,1999;  and Masonic Audi tor ium, Cleveland,  Ohio,
Seotember 22.1998

Microphones:  Schoeps CMC 6/MK-2S,  MK-2.1 ;  Neumann KU-. l  00;  Sennheiser  MKH-20,
MKH-30,  MKH-50

Ll r l lennia On-Slage Microphone Preampl i f iers :-MM= 
Mi l lennia Media HV-3 and Quad

Console:  Ramsa WR-SB24B, custom engineered by John Windt

mi f l  
In t : r :g lnect ing Cables:  Music  In ter face Technologies Pro l ine wi th Balanced Terminators

"-  and MH-750 CW Shotgun Terminators;

ll l "ffi 
Monster Cable Series I and 3 Prolink

DSSD Dig i ta l  Record ing System: Sony Direct  Stream Dig i ta l  wi th  ADC and DAC,
DrdtumDrebr custom engineered by Ed Meitner, EMM Labs
Power Ampl i f iers :  Threshold SA-12e and SA-4e Stas is  Pure Class A,  Bryston 4B NPB
Monitor Speakers: Custom surround system by Waveform, Inc.

I!l,l!{ Control Room and On-Stage Acoustic Treatment:
Ut||tIiI RpC Diffusors and BADrM panels

Dig i ta f  Edi tors:  Sonoma, Pyramix,  SADIE 2496,  Sonic  Solut ions

-m* 
DSD to PCM Encoding:  Sony Super Bi t  Mapping Direct

Special thanks to Ceorge Leggiero, carilloneer; Wayne Nelson, James Hudkins, cannoneers; Andrew Demery,

Vic Teeven, Petra Smits, Fred Jacobs, and Bart Frijns of Royal Philips Electronics, Center for lndustrial Technology,

Everett Porter of Polyhymnia; Dawn Frank of Airshow Mastering; Thomas Lund of TCElectronic; and to David

Kawakami and Cus Skinas of the Sony Super Audio CD Project.

Recording Producer: Robert Woods

Recording Engineers:  Jack Renner,  Michael  Bishop

Sound Efects Product ion and Mix ing:  Michael  Bishop

Recording Assistants: Robert Friedrich, Mark Robertson-Tessi, James Yates

Product ion Assis tant :  lohn Morr is  Russel l

Editors: Thomas C. Moore, Mattijs Ruijter, Mark Robertson-Tessi

SACD Master ing at  Telarc by Paul  Blakemore and Thomas C.  Moore

SACD Author ing at  Phi l ips by Petra Smits

Product ion Superv isor :  Er ica Brenner

lnteract with Telarc at www.telarc.com for up{o-date information on
Telarc compact  d iscs and casset tes,  and our  complete on- l ine cata log.

Cover  l l lust rat ion:  Ren6 Mi lo t

Ar t  Di rector  and Designer :
A n i l d a  C a r r a s q u i l l o

@O 2001 TELARC6 All Rights Reserued
TELARC INTERNATIONAL CORPORATION
23307 Commerce Pa4 Road. Cleveland OH 44122 U.S.A.



$fi€S,program can be plaged on ang standard compact disc plager.
l$urprind a'nd Sterco plog]ams require an SACD plager for plagbaclc' All Original DSD Recordings in Sunoundand Stereo. :' 
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