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(] I Allegro [14:30]
[2] 1. Poco Adagio e molto cantabile [7:21]
[3] . Scherzo: Allegro vivo 18:33]
IV. Finale: Vivace 8:08]
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String Quartet No.12 in F Major Op.96 (B.179)
“The American”

[s] 1. Allegro ma non troppo [9:01]
[6] II. Lento [7:39]
III. Molto vivace [3:54]
IV. Finale: Vivace ma non troppo [5:24]
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The Czech composer Antonin Dvordk (1841-1904) left in all some
fourteen works in the string quartet genre along with a number
of fragmentary and unfinished compositions, written over the
span of almost his entire compositional career, from 1862 to 1896.
The medium is DvoFak’s best represented chamber music genre,
one in which he obviously felt at home and which provided him
with a natural and uninhibited vehicle for the expression of his
ideas—much as it did for Beethoven in the last years of his life.
Beethoven’s late quartets, moreover, created a precedent for
nineteenth- (and twentieth-)century composers, who came to
see the writing of string quartets as a touchstone of compositional
technique and a perfect vehicle for technical innovation. These
tendencies are well represented by Dvoidk’s quartet output.

Born in a small village in Bohemia (now the Czech Republic)
and educated in Zlonice and Prague, Dvofdk became one of the
leading composers of the Czech nationalist movement, along with
Smetana before him and Jandc"ek after him. Yet it is significant
that, throughout his instrumental output, he subscribed almost
unquestioningly to the formal tenets of the Austro-German canon,
writing traditionally structured four-movement symphonies
and chamber works like the Viennese composers for whom he
maintained a lifelong admiration—Haydn, Mozart, Beethoven
and Schubert. Yet, like so many other composers living at the
time, Dvoidk’s music was also profoundly influenced by that of
Richard Wagner, and Dvoidk took some time to resolve the tension
between the apparently restrictive structures of orthodox musical
forms, the discursive tendencies of late Romantic harmony and his
own desire to imbue his music with the national color and lyricism
of his Czech homeland—a musical tradition with unique dance
forms (notably the dumka and furiant) and melodic and rhythmic
characteristics quite at odds with those of Viennese instrumental

music. Given the significance of the string quartet for Dvorak’s
compositional development, it is not surprising that the work that
first found its way toward a successful balance between these
opposing influences was the A minor Quartet, Op. 12, composed
in late 1873—nhis sixth essay in the quartet genre. Each of the
quartets that followed was to find a slightly different solution to
this problem, and the last four quartets in particular (Nos. 11-14)
are fully-fledged masterpieces in their own unique way.

The String Quartet No. 11 in C major, Op. 61 (B. 121) was written
for the Viennese Hellmesberger Quartet while Dvofdk was
engaged on the composition on his opera Dimitrij, and completed
in early November 1881, but in fact it was premiered in Berlin by
the Joachim quartet in November the following year. Nationalist
elements play a limited role in this work, perhaps in view of the
Viennese audience for which it was written, for whom Czech
nationalism was far from being merely a question of musical
aesthetics. All the more significant in this richly contrapuntal
work are the influences of the Viennese classics and of Wagner.
One can immediately hear, at the outset of the first movement,
overtones of many a Wagnerian passage in the opening crescendo,
in which melodic fragments build into a fortissimo statement of
the main theme—a characteristic Romantic technique borrowed
from the opening of Beethoven’s Ninth Symphony. The principal
theme itself affords ample opportunity for contrapuntal interplay
between the parts, as Dvordk reveals in the development section,
while the strikingly chromatic second subject meanders through
territory in which even Wagner seems to have been left behind.
The second movement, Poco Adagio e molto cantabile, uses
material originally drafted for the Op. 57 Violin Sonata. It is cast
in a variant of song form (ABCDAB), beginning with two principal
ideas, the first lyrical, the second angular and severe. The richly

syncopated accompaniment of the main themes is varied on their
return. The Scherzo (Allegro vivo) recycles a motive from the first
movement and features elaborate cross-rhythms as well as a
passage of strikingly modal harmonies. Czech melodic coloration
is introduced for the first time in the lengthy Trio, and Czech dance
elements as well as elaborate counterpoint characterize the Vivace
that forms an exceptionally fine conclusion to this work, as rich
lyrically as it s in harmonic and rhythmic resource.

The String Quartet No. 12 in F major, Op. 96 (B. 179), is often
subtitled “The American” along with its sister-work, the String
Quintet in E flat major, Op. 97. Both works (along with the Violin
Sonatina, Op. 100), were written in 1893 during Dvoidk’s first
sojourn in the USA; Op. 96 was sketched in the remarkably short
space of three days, from 8 to 10 June, the score completed
on 23 June, during the composer’s idyllic summer holiday in
the lowan village of Spillville. It was first performed in Boston,
Massachusetts, by the Kneisel quartet in January 1894. Perhaps
the most popular of Dvofak’s quartets, the work is straightforward,
even simplistic, yet has a spontaneity, freshness and charm that
have stood the test of time. Dvofak’s Czech folk music heritage
seems here to have entered into a fruitful marriage with the music
he encountered in the New World. It is also the most unified of
Dvordk’s quartets, almost all of its themes featuring pentatonic
scales, especially the notes C, D and F. The opening of the first
movement (Allegro ma non troppo) pays homage to Smetana’s
first quartet. The Lento, with its modal harmonies and soaring
violin line, is among the most heartfelt music Dvorak ever wrote,
and among the most famous of his slow movements. The Scherzo
(Molto vivace) begins with what is said to be a bird call (that of a
scarlet tanager) heard by Dvorak on his first day in Spillville; the
Scherzo proper, however, forms merely a curtain-raiser to the far

longer Trio. The work concludes with a bustling Vivace ma non
troppo, in which, in a passage marked Meno mosso about half way
through the movement, echoes may be heard of the little church
organ which Dvofdk played at Spillville.
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Panocha Quartet

The Panocha Quartet was formed in 1968 by students of the
Prague Conservatory. Their first great success came in 1975 at
the International String Quartet Competition in Prague, where
they were nominated as laureates of Competition. Quartet has
performed regularly in nearly every country of Europe, as well
as overseas. Since 1975 the Quartet has been twenty-five times
to the USA and Canada, as well as playing also in New Zealand,
Australia, Japan, Israel, Mexico and elsewhere. The Quartet
has participated in prominent international festivals, such as
Edinburgh, Salzburg. Prague, Menton, Dubrovnik, Tel Aviv, Kuhmo
and Mondsee. It was awarded the Gold Medal in Bordeaux (1976)
and the Gold Disc of Supraphon (1982). In 1983 was received
the Grand Prix Academie Charles Cros in Paris for Its recording
of Bohuslav Martinii’s Quartets Nos. 4 and 6. The Quartet places
particular emphasis on Czech music, especially the works of
Dvofak, Smetana, Martinii and Janacek. The Panocha Quartet's
extensive repertoire includes many Viennese classics, particularly
the quartets of Joseph Haydn, Equally the Quartet’s programs
often include the great Romantic quartets, as well as those of
twentieth century masters such as Bartok and Shostakowitch. The
Quartet has made many recordings on the Supraphon label. In the
last years they finished the completion of all the chamber music
works of Antonin Dvoiék, they also played number of concerts



with pianist, Andras Schiff. Their recordings of Dvorak’s quartet No.
10“Slavonic” and The Cypresses were awarded the MIDEM Cannes
Classical Awards. At the present they are completing recordings
of all the chamber music of another Czech composer, Zdenék
Fibich. The Panocha Quartet toured extensively in USA, Ireland,
Great Britain, Spain, ltaly, Germany, the Netherlands, Belgium
and Austria. The Panocha Quartet has already joined by the Czech
(Bohemian) Quartet and continued by the Smetana, Janacek and
Vlach Quartet.

Jiti Panocha | 1stviolin

Comes from Kladno where he was born in 1950. He began playing
the violin at the age of eight. Later, he attended the Conservatory
and the Academy of Performing Arts in Prague under professors
Josef Micka and Jifi Novék, 1st violin of the famous Smetana
Quartet. He took part in international courses (weimar) under
outstanding violinists. During his studies, he also participated
in several Czechoslovak competitions (1970—competition of the
Czech Ministry of Culture. The following year in the international
contest of the 1971 Prague Spring Festival, he won the third prize
and title of laureate). He devoted his life to The Panocha Quartet
since 1968. He is the founder of this quartet. He plays an Italian
violin C. A. Testore (1743).

Pavel Zejfart| 2ndviolin

Born in 1952 in Prague. He studied violin at the Conservatory and
the Academy of Performing Arts in Prague under professors Josef
Micka and Nora Grumlikovd. As a child he began playing the piano
and to sing. During his childhood he also was the movie actor.
He has been a member of The Panocha Quartet since 1968, and
has toured and recorded with the quartet extensively in many
countries. He plays a violin, Joseph Kloz (1807).

Miroslav Sehnoutka | viola

Born in 1952. He studied viola at the Prague Academy of
Performing Arts under Milan Skampa, the distinguished viola
of the Smetana Quartet. He has been a member of The Panocha
Quartet since 1971 and has toured with the quartet on many visits
to the USA, Canada, Australia, Japan and most European countries.
He plays an Italian instrument, Giuseppe Dall’ Aglio (1773).

Jaroslav Kulhan | violoncello

Born in 1950, comes from Ceské Budéjovice where he also took
up the cello. In 1972, He graduated from the Prague Conservatory
under Prof. Josef Chuchro. He continued his studies at the Prague
Academy of Performing Arts under the same professor. Since 1968
he has been a member of The Panocha Quartet with which he has
performed many concerts and made a considerable number of
recordings for Spraphon, Panton, Denon and Teldec. He plays an
Italian instrument, Aloysius Marconcini (1787).
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